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Handel & Haydn Society 
Christopher Hogwood, Artistic Director 
1995-1996 Season 


Friday, February 2, 1996 at 8:00 p.m. 
Sunday, February 4 at 3:00 p.m. 
Symphony Hall, Boston 


Christopher Hogwood, Conductor 
Eric Hoeprich, Basset Clarinet 


Overture to La clemenza di Tito, K. 621 [1791] Wolfgang Amadé Mozart 


(1756-1791) 


Clarinet Concerto in A Major, k. 622 [1791] 
Allegro 
Adagio 
Rondo-Allegro 


Wolfgang Amadé Mozart 


— INTERMISSION — 


March for the Royal Society of Musicians, HOB.VIII:3BIS [1792] Franz Joseph Haydn 


(1732-1809) 


Symphony No. 103 in E-Flat Major, HoB.1:103, “Drumroll” [1795] Franz Joseph Haydn 
Adagio-Allegro con spirito 
Andante pitt tosto Allegretto 
Menuet 
Finale-Allegro con spirito 





CHRISTOPHER HoGwoobD, CONDUCTOR 


One of the world’s most active conductors, Christopher Hogwood is an 
internationally-recognized pioneer in historically-informed performance, 
presenting music on the instruments and with the performing styles of the 
period in which it was composed. He is the founder of The Academy of Ancient 
Music, the first British orchestra formed to play Baroque and Classical music 
on instruments appropriate to the period. He now shares with that orchestra 
a busy schedule of performances, touring, and recording. In addition to being 
H&H?’s Artistic Director, Mr. Hogwood is Principal Guest Conductor of The 
Saint Paul Chamber Orchestra, and Artistic Director of the annual Mozart 
Festival in Washington D.C. He is active conducting opera throughout the 
world and on recordings, and is a regular guest conductor of the Australian 
Opera. Mr. Hogwood enjoys a fine reputation as a harpsichordist and 
clavichord player and is a highly successful recording artist for London Records/L’Oiseau-Lyre. He has 
also made his mark in the fields of television and video as a popular radio broadcaster. He has written a 
number of books, including his acclaimed biography of Handel. Christopher Hogwood was made a 
Commander of the British Empire by Queen Elizabeth in 1989. 





Eric HOEPRICH, BASSET CLARINET 


Eric Hoeprich studied at Harvard University and the Royal Conservatory of 
Music in The Hague. In addition to teaching at the Royal Conservatory, he is 
principal clarinet for both H&H and the Orchestra of the 18th Century, and 
appears often as a soloist around the world. He has performed and recorded 
with such organizations as The Academy of Ancient Music, Musica Antiqua 
Koln, Tafelmusik, London Classical Players, and Philharmonia Baroque 
Orchestra, as well as with several modern chamber orchestras. The labels on 
which Mr. Hoeprich has recorded include EMI, Harmonia Mundi, London 
Records/L’Oiseau-Lyre, and several others. Eric Hoeprich’s interest in antique 
instruments has led him to amass a collection of eighteenth and nineteenth- 
century clarinets which he often uses in performance. When it is not possible 
to use one of his antique clarinets, he plays on replicas that he makes himself. 
One such replica is the first ever made of the basset clarinet used by Anton Stadler. Mozart composed 
Clarinet Quintet, K. 581 and Clarinet Concerto, K. 622, specifically for Stadler and his special clarinet; 
Mr. Hoeprich’s recording of the latter work received wide critical acclaim. He has also published several 
articles, and lectured extensively on the historical clarinet. 





HANDEL & HAYDN SOCIETY 


The Handel & Haydn Society is a premier chorus and period orchestra under the artistic direction of 
renowned conductor Christopher Hogwood. H&H is an American leader in historically-informed 
performance, performing music on the instruments and with the styles of the period in which it was 
composed. Founded in Boston in 1815, H&H is the oldest continuously-performing arts 
organization in the country, with a long tradition of musical excellence. In the nineteenth century, 
the Society gave the American premieres of several Baroque and Classical works, including 
Handel's Messiah (1818), which H&H has performed every year since 1854, Samson (1845), Solomon 
(1855), and Israel in Egypt (1859), and Bach’s B-Minor Mass (1887) and St. Matthew Passion (1889). In 
recent years, H&¢H has achieved widespread acclaim through recordings on the London Records/ 
L’Oiseau-Lyre label, national broadcasts, and performances across North America. H®&H’s 
innovative educational program brings the enjoyment and knowledge of classical music to over 5,000 
students in 45 schools throughout Massachusetts. The 1995-96 season features a collaboration with 


choreographer Mark Morris and the Mark Morris Dance Group on a new, fully staged production of 
Gluck’s opera Orfeo ed Euridice. 
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Amelia Peabody chair 
Anne Trout 


FLUTE 
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Stephen Hammer* 

chair funded in part by 

Dr. Michael Fisher Sandler 


Marc Schachman 
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Eric Hoeprich* 
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Andrew Schwartz* 
Marilyn Boenau 


HORN 

Lowell Greer* 

Grace and John Neises chair 
Richard Seraphinoff 


TRUMPET 
Bruce Hall* 


Jesse Levine 


TIMPANI 
John Grimes 


* principal 





H&H ADMINISTRATION 
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Horticultural Hall, 300 Massachusetts Avenue, Boston, MA 02115 
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CLASSICAL MASTERS 


Steven Ledbetter 


On Late Works 

The great German musicologist Alfred Einstein 
once wrote an essay entitled “Opus Ultimum,” in 
which he tried to compare similar significant 
features that may have been found in those musical 
works that happened to be the last composed by 
the major composers. Of course, these “last 
works” were composed at drastically different 
ages. Juan Arriaga, the brilliantly talented Spanish 
contemporary of Beethoven, died at the age of 
twenty-one, having produced a worthy symphony 
and three fine string quartets. What would he 
have accomplished if he had lived even as 
long as Schubert or Mozart? An astonishing 
number of composers (including Mendelssohn, 
Berlioz, Mussorgsky, Schumann, and many others) 
died during the “deadline decade” most often 
connected with mid-life crises—the years between 
thirty-five and forty-five. Other composers 
(including Rameau, Haydn, Verdi, Janacek then, 
and George Perle and Sir Michael Tippett happily 
still today) composed fruitfully and with great 
imagination through their seventies and into their 
eighties or beyond. 


Even when not dealing with /ast works, but 
simply the /ate works output by different 
composers, we have to face the fact that some 
works are later than others. The two Wolfgang 
Amadeé Mozart scores performed here were written 
when the composer was thirty-four and thirty- 
five; he did not live to see the age of thirty-six. On 
the other hand, the two Franz Joseph Haydn 
scores were composed when he was in his early 
sixties; he survived to be seventy-seven. Is there 
anything that these late works have in common? 
Certainly, in this case, we have supreme mastery 
of musical technique, but there is also—perhaps 
a side effect of both their close friendship, and the 
current “state of music” in Vienna and 
elsewhere—a directness to their music that 
appealed to the broadest audience possible. Never 
before and never again would the most advanced 
music of a given time appeal to a broad general 
public. The surface simplicity of their melodic 
and harmonic styles, which made their works 
pleasant listening for the untutored ear, concealed 


a structural imagination and a degree of large- 
scale organization that have kept them as 
permanent marvels to musicians of even the most 
advanced attainments. 


THE CLEMENZA OVERTURE 

Mozart’s final opera, La clemenza di Tito, K. 621 
(“The Clemency of Titus”), was composed in 
terrific haste in order to be performed at the 
coronation of Emperor Leopold II as King of 
Bohemia. Appropriate to the event, Mozart chose 
a reworked version of an old Metastasio libretto 
about the nobility and generosity of the Roman 
emperor Titus (39-81), showing him renouncing 
a chosen bride when he learns that she is already 
promised and tearing up death sentences he has 
already signed—clearly a lesson in royal decorum. 
The opening night audience was a purely political 
one that failed to appreciate Mozart’s music, thus 
generating the continuing notion that La clemenza 
di Tito was a failure, but once the coronation was 
over and the music-loving (and Mozart-loving) 
citizens of Prague could attend, the opera ‘was 
much more successful. Nevertheless, for nearly 
two centuries, La clemenza di Tito was rarely 
heard, the victim of received notions about its 
supposed low level of inspiration and outmoded 
opera seria conventions. Recent revivals have 
demonstrated the fallacy of the older view, 
justifying the admiration for the opera expressed 
by such literary lights as Goethe, Stendahl, Shelley, 
and Morike. Even when the opera as a whole was 
in the shadows, the overture was performed and 
appreciated for its grandeur and fiery spirit. 


Mozart’s SERAPHIC CONCERTO 

For much of the last century and a half, Mozart 
was viewed as a Dresden china doll, hardly human 
at all—touched with a divine spark that allowed 
him to churn out one perfect masterpiece after 
another, but untouched by the normal hurly- 
burly of the world. (In recent decades the tendency 
has, naturally enough for these tabloid times, 
gone far in the opposite direction, producing a 
counter-image that is equally unreliable). Ifa 





composer's works truly reflect his character and 
state of mind, the music that Mozart composed in 
the last year or so of his life plays into the first 
image. Scarcely any composition is more serenely 
beautiful than his final instrumental work, Clarinet 
Concerto in A Major, K. 622, composed for the 
great instrumentalist Anton Stadler (1753-181 pay 
whose abilities had previously inspired Mozart to 
write Clarinet Quintet, K. 581, and wonderful 
solos for the instrument in 
La clemenza di Tito. 


Stadler played this 
concerto on a specially 
constructed instrument that 
had four additional semi- 
tones below the bottom note 
of the soprano clarinet in A. 
This special instrument is 
now often referred to 
as a “basset clarinet” to 
distinguish it from the 
standard instrument. Since 
the basset clarinet became 
obsolete in short order, the 
music that Mozart wrote for 
it—which fit like a glove— 
needed to be adjusted for 
performances with the 
standard clarinet. Mozart’s 
own manuscript is lost, so 
the only source we have for playing this music is 
early printed editions from approximately ten 
years after the composition of the concerto and 
Mozart’s death, but these have been adjusted for 
the standard clarinet. The present performance, 
however, will use a replica of Stadler’s own 
instrument, allowing the soloist to carry Mozart's 
descending lines all the way down to their natural 
terminus without awkward leaps into an upper 
octave to finish the line; both the “traditional” 
version, as published circa 1801, and the 
reconstructed and presumed “original” version of 
the concerto appear in Franz Giegling’s edition of 


the Neue Mozart Ausgabe. 


Mozart left oboes out of his orchestra so that 
their penetrating sound would not affect the 
wonderfully liquid color of the remaining 
instruments, especially the solo clarinet. The first 
movement is spacious and open in its feel, yet is 





Basset Clarinet, built by Eric Hoeprich 
after Anton Stadler’s model 


filled with elements that provide tightness and 
cohesion to the structure. In particular, anumber 
of passages are carried on by canonic imitation so 
that the solo instrument and the orchestra are 
always sharing a part in the same story, rather than 
competing in different musical worlds (as may 
happen ina virtuosic work). Forall the tranquility 
of feeling, there is also a distinct poignancy to this 
music, which moves regularly into minor keys 
that temporarily darken the 
landscape until the compact 
reworking of materials in 
the recapitulation returns us 
to normality. 


Adagio is a marking 
that Mozart reserves for some 
of his most deeply felt music, 
and this slow movement, 
which projects an utter 
serenity, unfolds in the 
greatest simplicity. On the 
other hand, the final 
rondo—while based on those 
whistleable tunes that 
constitute most rondos—is 
filled with tricky touches, 
including a play of phrase 
thythms that keeps the 
movement from ever 
becoming predictable. In 
the midst of all this calm good cheer, an 
episode that brings the activity to a sudden 
stop—as if in self-doubt—is one of the most 
poignant touches in all of Mozart’s concertos and 
leaves its wistful touch on the finale, even through 
its energetic close. 


A RECYCLED MARCH 

We do not normally associate Haydn with the 
composition of marches the way we do say, an 
English composer like Elgar or Walton, who had 
ceremonial reasons for composing large formal 
processional works. When we learn that Haydn 
composed a number of substantial marches, it 
should come as no surprise that he did so in 
England, where the very air seems sometimes 
filled with pomp and circumstance. His very best 
march actually exists in two forms, both composed 


ES 


in 1792. The first, for wind band, is known as the 
March for the Prince of Wales, which is marked by 
some lovely low passages for clarinet. Then, when 
time was short and he needed a march for the 
Royal Society of Musicians, he converted it into 
an orchestral work by simply adding some more 
instruments. Helaid out the score for full orchestra 
and had a copyist write in the existing parts for the 
wind band. Haydn then added the new parts 
(flutes and strings), and canceled the one line that 
would have been needed for a wind band, but not 
for an orchestra—the nearly obsolete serpent. 
Quick work, to be sure, but a splendid march. 


THE “DRUMROLL” SYMPHONY 

One morning in 1790, a visitor appeared at 
Haydn’s home and announced “I am Salomon 
from London and have come to fetch you.” 
Salomon was a violinist and impresario who ran a 
concert series in London, then, possibly, the 
concert capital of Europe. He was on a recruiting 
tour of the continent when he heard that Haydn’s 
long-time employer Prince Nikolaus Esterhazy 
had died, thus presumably freeing Haydn from 
the necessity of remaining near Vienna. Salomon 
quickly went to Vienna and made the great 
composer an offer that was hard to resist. Haydn 
accepted, and his two extended English visits (one 
starting in January 1791, and the second ending 
in August 1795) brought him acclaim as the 
greatest living composer and asubstantial measure 
of wealth. Haydn’s last twelve symphonies were 
composed for performance on his London visits; 
they have long been the most famous and best- 
loved of his voluminous output. As each was 
premiered, the reviewers expressed their 
continuing astonishment that Haydn had topped 
himself yet again, noting that his music was both 
“pleasing” and “scientific.” These terms described 
the composer’s unique accomplishment of writing 
music that is immediately accessible, yet at the 
same time structurally significant with a fully 
refined technique. 


Symphony No. 103 in E-flat Major, 
“Drumroll,” was first performed in London on 
March 2, 1795. The reviewer for the Morning 
Chronicle noted that “it had continuous strokes of 
genius, both in air and harmony.” The writer 
went on to say, “The Introduction excited the 
deepest attention.” This was, no doubt, because 


of its surprising beginning—an unaccompanied 
roll on the timpani, and this at a time when 
percussion was used almost solely for 
reinforcement, not as a sound color in its own 
right. (Haydn did not, by the way, mark a 
dynamic for this drumroll, and many conductors 
have preferred to offer it as a mysteriously distant 
sound, but Haydn didmark it “Solo” and “Intrada” 
| “entrée,” as marking the arrival of a significant 
character on stage in the theater, which suggests a 
rather more assertive beginning). The tune that 
follows in the slow introduction is unharmonized 
for its first four measures. To the listener hearing 
the symphony for the first time, it could prefigure 
a piece in E-flat major or C minor. It may seem 
a very small point—particularly since this 
ambivalence is soon happily resolved at the cheerful 
beginning of the 6/8 Allegro—but of such tiny 
touches are the edifice of high Classical style built. 
Haydn dramatically recalls it just before the 
recapitulation, an original gesture that must have 
astonished his first audience. 


The second movement is a double set of 
variations on two related themes, one in C minor, 
the other in C major, which continues, in a 
slightly different manner, the first movement's 
discussion of major versus minor. Haydn himself 
seems to have altered both melodies (which may 
have been folk tunes) by adding the F-sharp that 
so strikingly characterizes them and makes them 
still more closely related. This movement was so 
well liked at the premiere that the audience 
demanded an encore. 


In different ways the minuet and trio suggest 
folk dances, though it is not folk dance converted 
to high art, with unusually wide-ranging 
harmonies in a short space. The minuet proper is 
marked by a crisp “Scotch snap” rhythm, but the 
trio is full of relaxed rustic charm. The finale is 
one of Haydn’s greatest achievements, seemingly 
direct and simple, built on a horn call figure over 
which a folk-like tune appears. Haydn’s simplest 
ideas lead to the most extraordinary 
consequences—witty shifts of rhythm, cheerful 
banter, surprising harmonic developments, finally 


a 


closing in a blaze of glory. & 





—Steven Ledbetter is musicologist and program 
annotator for the Boston Symphony Orchestra. 


Orfeo ed Euridice 


The Handel & Haydn Society would like to recognize the following individuals, corporations, and 
foundations for their generous support of the H&¢H/Mark Morris Dance Group production of 
Orfeo ed Euridice next spring. This listing includes leadership contributions designated 
specifically for the project that were received by January 22, 1996. 


$50,000 and up 
Andrew W. Mellon Foundation 
NYNEX 


$15,000-$49,999 

Mr. & Mrs. David L. Landay 

Pat & Dave Nelson 

Seth Sprague Education & 
Charitable Trust 


$10,000-$14,999 
Candace & William Achtmeyer 
The Boston Company 
Mriee \. Braciey 
Virginia Stearns Gassel 
John William Gorman 
Karen & George Levy 
Robert H. Scott & 
Diane T. Spencer 
James J. Vanecko 


Janet & Dean Whitla 


$5,000-$9,999 
J.P & Mary Barger 
W. Walter Boyd & 

David Santee 
Eleanor Naylor Dana Trust 
Mr. & Mrs. Steven Grossman 
Felda & Dena Hardymon 
Barbara Fish Lee 
Talbots 
Anonymous (1) 


$2,500-$4,999 

Dr. F. Knight Alexander 
Robert C. Allen 

Linda Cabot Black 

Katie & Paul Buttenwieser 
Laurie & Robert Champion 


Ernst & Young 

Joseph M. Flynn 

Mrs. Henry M. Halvorson 
Mr. & Mrs. J. Robert Held 
Mr. & Mrs. J. Thomas 

Henderson 
International Data Group 
Horace H. Irvine, II 
Ellen & Robert Jaffe 
Walter Howard Mayo, III 
Sharon F. Merrill & 

John J. Marino 
Michael S. & 

Mary Scott Morton 
Eric Mourlot 
Grace & John Neises 
Ellen Poss & Mitchell Kapor 
Alice Richmond & 

David Rosenbloom 
Katherine & Michael Schieffelin 
Robert C. & Estah Yens 
Arnold & Ellen Zetcher 


$1,000-$2,499 
Jane G. & Steven P. Akin 
Dr. F. Knight Alexander 
Christine Armstrong 
Joan Bok 
Julian & Marion Bullitt 
Dr. & Mrs. Edmund B. Cabot 
Sylvia & John Constable 
Mr. & Mrs. J. Linzee Coolidge 
Mary & Jim Deissler 
Charles & JoAnne Dickinson 
Fairway [rust 
Paula & Ralph Gilbert 
Frank Gilligan & 
Martha Russo 
Sandra & Jerome Gotkin 


Kieran Gray 

Mr. & Mrs. Graham Gund 
Sylvia & Roy Hammer 
John Hancock Financial 

Services 
James & Lucie Hangstefer 
Mr. & Mrs. George 

Hatsopoulos 
Roger & Mimi Hewlett 
Mr. & Mrs. Alan Kay 
Mrs. Remsen M. Kinne, III 
Beth & Seth Klarman 
Mr. & Mrs. L. Edward 

Lashman 
David Latham 
Dr. Lucy Lee 
Peter G. Manson 
Robert A. Marra 
Sandra Sue McQuay 
Amy Meyer 
Joan Nissman & 

Morton Abromson 
Winifred & Leroy Parker 
Richard Paulsen & 

Gwen Mitchell 
Dr. & Mrs. Maurice Pechet 
Cokie & Lee Perry 
Mr. & Mrs. Charles Porter 
Dorothy Puhy & 

Michael Freedman 
Daniel Romanow 
Dr. Michael Fisher Sandler 
Carl M. Sapers 
Drs. Richard & Mary Scott 
Drs. John & 

Elizabeth Serrage 
Mr. & Mrs. Stephen A. 

Shaughnessy 
James & Jane Wilson 











ANNUAL FUND CONTRIBUTORS 


The Handel & Haydn Society is grateful to the following individuals, corporations, foundations, and 
agencies for their generous contributions to the Annual Fund. Such ongoing support is crucial to 
H&H’s artistic growth and financial stability. This roster acknowledges gifts received between 
January 1, 1995 and January 16, 1996. If you wish to make a contribution to the Handel & Haydn 
Society or to learn more about the exclusive benefits available to Conductor's Circle members, 


please call Michael E. Jendrysik, Director of Annual Giving at (617) 262-1815. 





CONDUCTOR’S CIRCLE 


ss sae 








The Conductor’s Circle of the Handel & Haydn Society brings together individuals who 
express their deep commitment to Baroque and Classical music by donating $1,000 or 
more to the Annual Fund. The generosity of Conductor's Circle members has enabled 

Artistic Director Christopher Hogwood to establish H&H as a premier period instrument 
orchestra and a national leader in historically informed performance. 


Diamond Baton 
($10,000 to $24,999) 
Mrs. Henry M. Halvorson 
Ms. Diane T. Spencer & 
Mr. Robert H. Scott 


Golden Baton 

($5,000 to $9,999) 

Candace & William Achtmeyer 
Donna & Alan Buchholz 

Mr. Joseph M. Flynn 

Ms. Virginia Stearns Gassel 

Mr. John William Gorman 

Dena & Felda Hardymon 

Sarah & James Joslin 

Mr. & Mrs. Remsen M. Kinne, III 
Mr. & Mrs. David H. Knight 
Mr. & Mrs. David L. Landay 
Karen & George Levy 

Rosann & Anil Madan 

Mr. Paul J. Marcus 

Mary & Michael S. Scott Morton 
Grace & John Neises 

Pat & Dave Nelson 

Mr. & Mrs. Charles E. Porter 


Mr. & Mrs. Stephen A. Shaughnessy 


Elizabeth & Rawson Wood 


Silver Baton 

($2,500 to $4,999) 

Kathy & Bob Allen 

Dr. & Mrs. Leo L. Beranek 
Dr. & Mrs. Edmund B. Cabot 
Fay & Alfred Chandler 

Mr. John F. Cogan, Jr. 

Ms. Bonnie L. Crane 

Mary & Jim Deissler 

Mr. Christopher Hogwood 
Mr. Walter Howard Mayo, III 
Ms. Sharon F. Merrill 

Ms. Amy Meyer 

Dr. Betty Morningstar 

Ms. Alice E. Richmond 

Mr. Ronald G. Sampson 
Judith & Carl M. Sapers 








Drs. Richard & Mary Scott 

Mr. Elmar W. Seibel 

Miss Elizabeth B. Storer 

Janet & Dean Whitla 

Mr. & Mrs. Keith G. Willoughby 


Mr. & Mrs. Ronald N. Woodward 


Bronze Baton 

($1,000 to $2,499) 

Jan & John Adams 

Mr. Mitchell Adams 

Dr. F. Knight Alexander 

Martha H. & Robert M. Bancroft 
Afarin & Lee Bellisario 

Barbara & Herbert J. Boothroyd 
Dr. Lee C. Bradley, III 

Barbara & John Buckley 

Marion & Julian Bullitt 

Mr. Glenn S. Burke 

Dr. T. Edward Bynum 

Bobbi & Nicolas Caille 

Mr. & Mrs. Harry G. Chase 
Lynda & John Christian 

Barbara & Robert Cotta 

Diddy & John Cullinane 

Mr. Paul A. Cully 

Elizabeth & Lyle Davis 

Mr. Richard D. Dionne 

Ellen & Thomas Draper 

Mr. & Mrs. Thomas H. Farquhar 
Mr. John Tyler Fosdick, HI 

Mr. Terry L. Gagner 

Mr. John W. Gerstmayr 

Mr. Arthur S. Goldberg 

Mr. Mark P. Goshko 

Mr. Eugene E. Grant 

Sylvia & Roy A. Hammer 
Suzanne & Easley Hamner 

Mr. & Mrs. J. Thomas Henderson 
Mr. & Mrs. Roger M. Hewlett 
Dr. & Mrs. John Howland 
Sophie & Dieter Koch-Weser 
Brenda & Peter Kronberg 

Mr. & Mrs. Kenneth P. Latham, Jr. 
Mr. & Mrs. R. Willis Leith, Jr. 





Ms. Barbara Lee 

Mr. & Mrs. G. H. Lewald 
Mr. & Mrs. I. Jay Levitts 
Lisa & Lloyd Lipsett 

Pat & Richard MacKinnon 
Mr. Peter G. Manson & 

Mr. Peter A. Durfee 
Mary & Robert Marra 
Dorothy & *Thomas Mawn 
Ms. Mary E. McGushin 
Mr. & Mrs. Paul V. McLaughlin 
Ms. Marianne Mortara 
Dr. Josephine L. Murray 
Winnie & Leroy Parker 
Ms. Dorothy Puhy & 

Mr. Michael Freedman 
Ms. Judith Lewis Rameior 
Mr. Jeffrey F. Rayport 
Mr. & Mrs. Timothy C. Robinson 
Mr. Daniel Romanow 
Ms. Susan M. Rossi- Wilcox 
Deborah & Paul Russo 
Ms. Holly P. Safford 
Mr. & Mrs. Hugh Samson 
Dr. Michael Fisher Sandler 
Katherine & Michael Schieffelin 
Ms. Joyce Schwartz & 

Mr. Edward Lashman 
Mr. Robert N. Shapiro 
Ms. Carole Sharoff & 

Mr. William H. Fonvielle 
Andy & Ed Smith 
Mr. Robert J. Spear 
Jeanne & Donald Stanton 
Mr. & Mrs. Lawrence Thompson 
Ms. Sarah Sheafe Tucker & 

Mr. Robert Parente 
Jane & Wat Tyler 
Mr. Timothy L. Vaill 
Mr. James J. Vanecko 
Kathleen & Walter Weld 
tEstah & Robert Yens 
Ms. Gwill E. York 
Anonymous (1) 

+ In memoriam 
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CORPORATE AND FOUNDATION 


CONTRIBUTORS 


Platinum Contributors 

($25,000 and up) 

Jessie B. Cox Charitable Trust 
Massachusetts Cultural Council 
Andrew W. Mellon Foundation 
National Endowment for the Arts 
Stratford Foundation 


Diamond Benefactors 
($10,000 to $24,999) 
BOSE Corporation 
Fidelity Foundation 
Ann & Gordon Getty Foundation 
John Hancock Mutual Life 
Insurance Company 
Parthenon Group 
Mabel Louise Riley Foundation 
State Street Bank & 
Trust Company 


Golden Benefactors 

($5,000 to $9,999) 

Bank of Boston/The Private Bank 

Cabot Family Charitable Trust 

The Clowes Fund, Inc. 

Jane B. Cook Charitable Trust 

Greenewalt Charitable Trust 

Human Services Personnel 
Collaborative 

Mercedes-Benz 

NYNEX 

Bessie Pappas Charitable 
Foundation 

The Harold Whitworth Pierce 
Charitable Trust 

Polaroid Foundation 

Schrafft Charitable Trust 

Shaw’s Supermarkets 

Seth Sprague Educational and 
Charitable Foundation 

Stearns Charitable Trust, 
in memory of Stuart P. Gassel 

Madelaine G. vonWeber Trust 


Major Benefactors 
($2,500 to $4,999) 
Addison-Wesley 
Publishing Company 
The Boston Company 
The Boston Globe Foundation 
Clipper Ship Foundation, Inc. 
Coopers & Lybrand 
Ernst & Young 
Harcourt General Charitable 
Foundation 
Liberty Mutual Group 
Little, Brown & Company 
The Millipore Foundation 
Price Waterhouse 
Raytheon Company 
Abbot & Dorothy H. Stevens 


Foundation 


Benefactors 

($1,000 to $2,499) 

Arthur D. Little, Inc. 

Bank of Boston 

Boston Council for the Arts and 
Humanities 

The Boston Foundation 

The Catered Affair 

Country Curtains 

Deluxe Check Printers 

Eastern Enterprises/Boston Gas Co. 

Fresh Pond Travel 

The Gillette Company 

Charles and Sara Goldberg 
Charitable Trust 

Houghton Mifflin Company 

Lawrence Arts Lottery Council 

Lynn Cultural Council 

Putnam Companies 

A. C. Ratshesky Foundation 

Shawmut Bank 

Stride-Rite Charitable Foundation 

Talbots 

Thermo Electron 

TJX Foundation 

Woburn Arts Lottery Council 


Guarantors 
($500 to $999) 
Analog Devices 
Boston Private Bank 
& Trust Company 
Brockton Arts Lottery Council 
The Charles Stark Draper 
Laboratory 
Crabtree & Evelyn 
Eaton Foundation 
Loomis, Sayles and Company 
Lowell Arts Lottery Council 
Lowell Sun Charities, Inc. 
Louis M. Martini Winery 
Silenus Wines 


Sun Life of Canada 


Patrons 

($100 to $499) 

Borders Books & Music, 
Chestnut Hill 

Charrette Corporation 

East Meets West 

Massachusetts Envelope Company 

John McGee/Mamma Maria 

Thank You Company 


INDIVIDUAL 
CONTRIBUTORS 


Chorus Circle 

($500 to $999) 

Dr. & Mrs. Nathaniel Adamson, Jr. 
Suzannah & James Ames 

Mr. Richard B. Bailey 

Susan & tRoger Baust 

Sylvia & John Constable 

Ms. Doralene Davis 

JoAnne & Charles Dickinson 


Mr. Peter M. Farnam 
Darcy & Howard K. Fuguet 
Mr. Randolph J. Fuller 

Dr. George E. Geyer 

Mrs. Lee Gillespie 

Mr. & Mrs. Richard B. Gladstone 
Ms. Jill Harmsworth & 

Mr. Stephen Morrissey 
Mr. David B. Jenkins 
Dr. Michael H. Lawler 
Ms. Lois Lowry 
Ms. Joan Nissman & 

Mr. Morton Abromson 
Dorothy M. & 

Jerome J. Preston, Jr. 
Jacqueline & Gordon Robbins 
Mr. & Mrs. Robert Seymour 
Mr. Claude Smith 
Mr. & Mrs. Bernard Solomon 
Ms. Joyce Stanley 
Dr. & Mrs. J. Kurt Stark 
Ms. Gillian Steinhauer 
Kimiko & Makoto Suzuki 
Susan & Donald Ware 
Karen & Hartley Webster 


+ In memoriam 


Orchestra Circle 

($250 to $499) 

Mr. Joseph Axelrod 

Dr. Jonathan Bass 

Holly & Thomas Bazarnick 
Dr. Warren Bennett 

Dr. John Biggers 

Ann & Norman Bikales 
Mr. Peter M. Black 

Mr. & Mrs. William Brace 
Mr. & Mrs. Harvey Brooks 
Mr. Frank J. Ciano 

Mr. Scot J. Cornwall & 

Mr. William R. Opperman 
Mr. Frank R. Field II 
Ms. Virginia Flores & 

Mr. Joshua D. Tobman 
Marjorie & Lester E. Forbes 
Mr. & Mrs. James W. Forgie 
Ms. Glee Burns Garard 
Anne & James Gould 
Mr. Kenneth Gould 
Mr. & Mrs. Steven Grossman 
Lucie & James Hangstefer 
Mr. John F. Harrington 
Martha & Samuel Hoar 
Mr. William J. Hoermann 
Mr. & Mrs. Barry E. Hoffman 
Ms. Karen Hohner & 

Mr. Randall Keith 
Mr. Paul V. Kelly 
Ms. Margot Kittredge 
Dr. Lucy Lee 
Laura & Thomas Lucke 
Dr. Hywel Madoc-Jones 
Elizabeth & Samuel Magruder 
Ms. Jane E. Manilych & 

Mr. W. Carl Kester 
Ms. Barbara Maze 
Jane & Robert Morse 


I —————— 


Mr. & Mrs. William H. Niblock, Jr. 


Mr. Peter Nord 
Ms. Anne Nou & 
Mr. Thomas A. Teal 
Alette & John Reed 
Ms. Ellen Richstone 
Mr. Michael Ronthal 
Mr. John Schnapp 
Catherine & Robert Schneider 
Ms. Holly Smith 
Ms. Lavinia B. Chase & 
Mr. William Springer 
Mr. & Mrs. Philip H. Thurston 
Ms. Eleanor E. Westney 
Mr. & Mrs. Ralph R. Willard 
Mr. John N. Williams 
Dr. Susan Workum 
Mr. & Mrs. John Wyman 
Ms. June Y. Yip & 
Mr. Jeffrey S. Hovis 


Anonymous (1) 


Concert Circle 
($100 to $249) 
Ms. Maria Agundez 
Ms. Nancy I. Aicardi 
Mr. Warren Anastasia 
Prof. & Mrs. Rae D. Anderson 
Mr. Stephen B. Andrus 
Ms. Nancye Araneo & 
Mr. Raymond Delisle 
Ms. Katharine C. Armstrong 
in thanks to 
Timothy & Maren Robinson 
Dr. & Mrs. John H. Arthur 
Mr. Steven Aucella 
Mr. Robert Bahnsen 
Mr. & Mrs. George W. Baker 
Ms. Katherine Barber 
Mr. Jacob J. Barker 





Mr. & Mrs. Curtis L. Barnes 
Mr. Paul Bascobert 

Ms. Lesley Basmajian 

Mr. Joseph H. Bayne 

Dr. Barry Berger 

Mr. & Mrs. Conrad Biber 
Ms. Patricia Blankenhorn 
Mr. David Bor 

Mr. Richard Bringhurst 

Ms. Ann Briss 

Mr. & Mrs. David A. Bristol 
Diane & John Britton 

Ms. Ruth S. Brush 

Rev. Thomas W. Buckley 
Mr. & Mrs. Richard Burnes 
Ms. Kathleen Bursley 

Mr. Edward Byers 

Ms. Susan B. Cabot 

Mr. Kevin M. Carome 
Father George A. Carrigg 
Edythe & Albert Cederlund 
Dr. Dennis Ceru 

Ms. Elizabeth Chamberlin 
Mr. M. Perry Chapman 

Ms. Melissa Chase 

Mrs. Julia Child 

Mr. J. Christopher Clifford 
Mr. Robert Cochran 

Mr. James Coffey 

Mr. & Mrs. Howard I. Cohen 
Mr. & Mrs. Robert A. Cole 
Ms. Memory L. Contento 
Mr. J. Linzee Coolidge 
Hans & Judith Copek 

Mr. & Mrs. Carl W. Corey 
Mr. Donald Coustan 

Mr. & Mrs. Robert C. Cowen 
Ms. Francine Crawford 
Joyce & William Cummings 
Ms. Dawn L. Dalelio 


Sara & Robert Danziger 
Ms. Allyson Ross Davies 
Mr. Al Davis 

Mr. & Mrs. Leo M. Davis 
Ms. Marian Defiore 

Mr. Harold R. DeLaite 
Mr. Nathaniel T. Dexter 
Mr. Mason Disosway 

Mr. Carl Doebler 

Ms. Jean Doran 

Mr. David L. Driscoll 
Patricia & Mark Duffy 
Mary & Steven Dunn 
Mr. George Ellenbogen 
Ms. Carol Emanuelson 
Mr. Todd Estabrook 

Mr. John P. Eustis 

Mr. William Eykamp 

Mr. Richard Falb 

Ms. Savina C. Farina 

Ms. Margaret M. Ferrara 
Michelle & P.J. Fitzpatrick 
Mr. James F. Flagg 

Mr. William Fleming 

Dr. & Mrs. Richard P. Floyd 
Mr. Christopher Flynn 
Joan & William B. Ford 
Mr. & Mrs. James W. Forgie 
Mr. Vincent Foster 
Gloria & Irving Fox 

Ms. Marie H. Fox 

Mr. Henry Frachtman 
Ms. Sue Freihofer 

Mr. Barry Friedman 

Mr. Scott Thomas Fuller 


Mr. & Mrs. Charles L. Gagnebin III 


Ms. Rosemary A. Gangi 
Ms. Rosalie Gelso 

Mr. Peter T. Gibson 
Arlene & Thomas Gilligan 


Christopher Hogwood talks 

with sixth graders of the Lewis 

School in Roxbury at a visit of 
the Boston Composers String 
Quartet (BCSQ). The newest 
component of HeH’s Educa- 

tional Outreach Program this 

year, the BCSQ Residency takes 

Lewis and Frost school students 

on a “Historical Journey 

Through the Music of the String 
Quartet” over six school visits. 

The Quartet is made up of 
musicians who are all HeH 
orchestra members. Pictured 
sitting on stage: Clayton Hoener, 

violin; Christopher Hogwood; 

Paulette Bowles, director of the 
All-Newton Music School. In 

back: Sue Rabut-Cartwright, 

violin; Reinmar Seidler, cello; 

and Scott Woolweaver, viola. 


AT THE WANG CENTER FOR THE PERFORMING ARTS 


Orfeo ed Euridice 


Friday, April 12, 1996, 8 p.m., Sponsored by NYNEX 
Saturday, April 13, 8 p.m. and Sunday, April 14, 3 p.m. 
Plus performances in five other cities around the U.S. 


An all-new, fully staged production of Gluck’s groundbreaking opera from 1762. 


Mark Morris, director/choreographer 
Christopher Hogwood, conductor 


Michael Chance, Orfeo; Dana Hanchard, Euridice, Christine Brandes, Amor 


Mark Morris Dance Group and the H&H orchestra and chorus 


For information or tickets, visit the Wang Center Box Office, 


or call Ticketmaster at (617) 931-ARTS. 





Vera & Nigel Godley 

Ms. Judy Goldberg 

Helen & Raymond Goodman 
Mr. Mark Gottesman 

Dr. & Mrs. Michael M. Gottlieb 
Ms. Leslie Gould 

Ms. Patricia A. Grassi 

Mr. Kieran F. Gray 

Ms. Judy L. Green 

Ms. Jane D. Greenspan 

Ms. Karin A. Gregory 

Mr. & Mrs. Ralph L. Gustin, Jr. 
Ms. Christine D. Halas 

Ms. Pamela Hansen 

Ms. Elizabeth Harrington 

Mr. Theodore R. Haskell 

Ms. Daphne Hatsopoulos 

Mr. James Haungs 

Mr. & Mrs. J. R. Held 

Mr. Richard G. Henning 

Mr. Rodman R. Henry 

Patricia & John Herrin 

Ms. Nancy Higgins 

Ingrid & Michael Hillinger 
Mr. & Mrs. James T. Hintlian 
Mr. Ethan Hoblitzelle 

Mr. William Hodes 

Mr. James Hodges 

Mr. Jack Hodgkins 

Mr. & Mrs. Bernard L. Holmes 
Jane & Peter Howard 

Mr. & Mrs. Richard K. Howe 
Eileen & Arthur Hulnick 

Mrs. Christopher W. Hurd 
Ms. Marie F. Hurd 

Priscilla & Phillip M. Hurdle 
Mr. & Mrs. John K. Hurley 
Ms. Rachel Jacoff 

Mr. & Mrs. Benjamin J. Jameson 
Ms. Andrea Jeffrey 


Ms. Victoria Johnston 
Mr. & Mrs. Robert A. Jones 
Mr. & Mrs. Robert E. Jones 
Karen & Barry Kay 
Mr. Jeffrey Keffer 
Mr. William Kelly 
Mr. Michael Kempster 
Helen & John Kessler 
Mr. & Mrs. Samer Khanachet 
Ms. Carol A. Kinlan 
Ms. Beth S. Klarman 
Mr. William Kline 
Mr. David Kneeland 
Mtr. Keith Knowlton 
Ms. Lisbeth Koopman-Wyman 
Mr. Christopher P. Krebs 
Dr. & Mrs. Allen Krieger 
Dr. Alexandra I. Kuftinec 
Ms. Adena M. Lake 
Ms. Barbara J. Langley 
Ms. Claire Laporte & 

Mr. Neil Kulick 


Ms. Julianne Larsen 


Mr. & Mrs. John E. Lawrence, Jr. 


Ms. Christine Leblois 

Ms. Patricia Leighfield 

Mr. Robert N. Lelle 

Ms. Pamela Lenehan 

Mr. Robert LeRoy 

Mr. & Mrs. Henry A. Litz 
Ms. Barbara L. Lockwood 
Ms. Joyce Lorden 

Mr. Richard A. Low 

Mr. D. Peter Lund 

Mr. & Mrs. Robert E. Lyons 
Mr. Peter Madras 

Mr. & Mrs. Herbert Maher 
Mr. John Marczewski 

Mr. Douglas L. Marks 

Ms. Ann B. Martin 


Katherine J. & Stephen A. Martin 
Terri & Lloyd Matsumoto 
Mr. David McClelland 
Ms. Norma R. McCluskey 
Ms. Margaret M. McIntosh 
Mr. & Mrs. Alan D. McKersie 
Jane & Tim McMurrich 
Ms. Judith Melzer 
in honor of Robert Allen 
Esther & Clark Miller 
Ms. Lisa Miller 
Sarah & Paul Minton 
Mr. & Mrs. John Mohr 
Ms. Janet Morehouse 
Mary & James Morgan 
Ms. Marianne M. Morin-Graves 
Mr. & Mrs. Cornelius Moynihan 
Mr. John J. Murphy 
Mr. & Mrs. Mark Muello 
Ms. Jane Nash 
Gwendolyn & William Nichols 
Mr. Lorrel B. Nichols 
Ms. Lois Novotny 
Ms. Marie Nugent-Head 
Rev. James C. O’Brien 
Mr. Christopher O’ Donnell 
Ms. Andrea O’Neil 
Ms. Leslie W. Ottinger 
Ms. Valerie Parrott 
Ms. Kathleen M. Peck 
Mr. James M. Perrin 
Ms. Catherine E. Peterson 
Ms. Jean M. Peterson 
Mr. Laurence Pierce 
Ms. Janice H. Platner 
Mr. Ralph Linder Pope, I 
Suzanne & John Pratt 
Ms. Linda Quan 
Dr. & Mrs. Peter B. Randolph 
Mr. Andre M. Ranford 


I _—___$ << 


. Thomas W. Sheppard 


.& Mrs. Charles T. Smallwood 


Mr. & Mrs. Paul Rayment Mr. Robert E. Sheldon 
Ms. Anne Reece Mr 

Janine & William Reid Dr. John R. Siberski 

Dr. John A. Renner Ms. Rebecca Silliman 
Mr. William C. Reynolds Ms. Karen Sirkin 

Ms. Gerry Ricci Mr. George Skinner 

Dr. & Mrs. E. Peirson Richardson, Jr. Mr. Martin I. Small 

Ms. Robin Riggs Mr 

Dr. & Mrs. Arthur G. Robins Dr. Hyman Smukler 
Mr. Walter M. Robinson Mr. Charles F. Spitz 

Mr. & Mrs. Edwin Roedder Beryl & David Steadman 
Mr. Darold Rorabacher Mr. Derek Stedman 

Mr. & Mrs. Harris N. Rosen Ms. Keiko Storin 

Lee & Eric Rosenvold Mr. Robert Strassler 

‘Dr. & Mrs. David Rubin Ms. Katherine H. Strehle 


Ms. Paula Ryan 
Mr. & Mrs. Richard Sackett 


Mr. & Mrs. Larry S. Samberg Mr 
Ms. Ellen M. Saul Joa 
Mr. Mark S. Saviano Mr 
Ms. Barbara Schiff 


Christina & Ralph Sweetland 
Barbara & James Swist 


. & Mrs. Jeffrey Swope 
n & David Tambling 
. & Mrs. Jared F. Tausig 


Jolinda & William Taylor 


Kay & Stanley Schlozman Mr. Charles F. Terrell 
Janice & William Schutten Mrs. Mary Thompson 
Ms. Barbara Schwartz Mr. Alvin Tomko 
Mr. & Mrs. Amos Hugh Scott Mr. Gregory J. Towne 
Mr. & Mrs. Charles Scribner Mr. David Tuerck 


Mr. & Mrs. Robert G. Scully 





THE MENDELSSOHNS 


THe H&H Cuamer Series 


Friday, Feb. 23, 8 pm, Jordan Hall at NEC 
Sunday, Feb. 25, 3 pm, Sanders Theatre 


Susan & Stephen Viegas 






Mr. Dennison L. Volkmann 
Dr. & Mrs. Joseph Volpe 
Beth & Frank Waldorf 

Dr. Edith L. Walker 

Mr. & Mrs. James H. Wallace 
Mr. & Mrs. Charles Watts 
Elizabeth & Robert Wax 
Lynn L. & C. Bruce Wenger 
Mr. Paul Wessling 

Ms. Edith G. Weyerhaeuser 
Barbara & Robert Wheaton 
Mr. James F. Whipple 

Mr. David White 

Mr. Holyoke L. Whitney 
Ms. Jean F. Wickstrom 
Ginny & Jack Wieland 

Mr. & Mrs. William Wilkinson 
Ms. Judith A. Willard 

Mr. & Mrs. Bruce Williams 
Mrs. Patrick R. Wilmerding 
Jane & Richard Wood 
Susannah & Thomas Wood 
Ms. Bess Woodworth 

Ms. Joan O. Wyrwicz 

Ms. Patricia C. Yeiser 

Mr. Donald C. Young 
Anonymous (6) 


ARE YOU A MEMBER OF A 
GROUP? 


Fanny Mendelssohn: Piano Quartet in A flat 
Felix and Fanny Mendelssohn: Lieder, duets 








CHAMBER CLASSICS 
Sunday, Mar. 24, 3 pm, Sanders Theatre 
Friday, Mar. 29, 8 pm, Jordan Hall at NEC 
Haydn: Missa Brevis in F Major 
Gluck: Trio sonatas 








J.S. BACH: GREAT MOTETS 
Sunday, June 2, 3 pm, Sanders Theatre 
Friday, June 7, 8 pm, Jordan Hall at NEC 
Featuring some of Bach’s most virtuosic 


and challenging choral works. 









The Chamber Series is sponsored by 
WCRB, 102.5 FM 






Subscriptions start at only $45.00! 
For information call the HerH 
box office at (617) 266-3605. 












Groups of 15 or more save 20% on all 


H&H concerts! 
Call 262-1815 and ask for 


“group sales.” 


The more the merrier! 


ar cr > 
Nicole Grey's 
FLORAL HOME 


The most beautiful Silk Flowers imaginable. 
Gifts and Accessories 








223 Newbury Street 
Boston, MA 02116 
(617) 267-7477 


GOLDEN 
CARE 


Geriatric 
Home Health Care 


Specializing in Live-In Services 


An 18-Year Tradition 


607 Boylston Street 
Copley Square 
Boston, MA 02116 


(617) 267-5858 
In affiliation with the VNA of Boston 


VWBACH. 


104.9 FM 


..playing the most 
classical music 
in the Boston area 
24 hours a day! 


y bay lo generous support from 
he Cambridge ne Cained 
the Wicrche CatpeL( ouncil 
and the Vlational Endowment for the Arts 


WEUSICA SACRA 
MARY BEEKMAN, Music DirEcToR 
presents 


FRANZ JOSEPH HAYDN’S 
MASS IN TIME OF WAR 
& 

CHORAL MUSIC FROM 
DUBROVNIK 


SATURDAY, MARCH 30 8:00 P.M. 


THE HARVARD~EPWORTH CHURCH 
1555 MASSACHUSETTS AVENUE & 
CAMBRIDGE 


Tickets are $10 in advance/$12 at the door 
$38 seniors & students 
Please call (617) 864-7998 for 
Information & Reservations 


Wusica ‘Setra isa onher of the 
Greater Boston (ih geal Conaoetiaws 


Boston's Newest 
Landmark. 
Celebrating 

Our 20th Year. 
St Botolphs Restaurant? 

9 Eos Beth Street 


For Reservations Please Call 266-3030 








Boston’s Best 
Music Bargain, 


Fully Restored 


ach year, New England Conservatory’s esteemed faculty members and professional-level 

student ensembles present over 450 free* classical and jazz concerts, of which approxi- 

mately 125 are in Jordan Hall at New England Conservatory, a National Historic 
Landmark. Acclaimed for its acoustics, intimacy, and beauty, the 1,000-seat hall has been at the 
center of Boston’s musical life since its opening in 1903. The balance of the concerts are per- 
formed in New England Conservatory’s many other halls, including Williams, Brown, Keller 
Room, and various recital halls in the building at 241 St. Botolph Street. All concert halls at 
NEC are accessible, with the exception of Brown Hall which can be accessed by calling the 
Concert Halls department, M-F, 9-5, at (617) 262-1120, ext 267 (voice only), in advance to 


make arrangements. 





Location: New England Conservatory, located one block from Symphony Hall at Huntington 
Avenue and Gainsborough Street, is easily reached by car, cab, or public transportation. & 


For concert information, dates and times, 


call NEC Concert Line (617) 262-1120, ext. 700 (voice only) 


*All on-campus NEC concerts are free except benefits and special events. This program is funded in part by the 
Massachusetts Cultural Council, a state agency which also receives support from the National Endowment for the Arts. 


New England U) Conservatory 


Founded 1867 


290 Huntington Avenue e Boston, MA 02114 








anlelsee 
rooert 


45 School St - Boston 
Reservations 227-3370 





WO. support the arts! 


The TAB Community Newspapers are 14 individual 
award-winning newspapers serving 14 cities and 
towns in the Greater Boston area. A strong focus of 
The TAB highlights the arts and entertainment world 
through a unique and exciting local point of view. 













¢ Theatre 

¢ Previews of Events 

e Live Music & Recorded 
Music Reviews 

¢ Dance 

¢ Literary Calender 

¢ Museums/Galleries 

¢ Complete Film Listing 
& Reviews 

¢ Weekly Calender Listings 


@ 
Join us every week for an advanced look at a6 
the local Arts & Entertainment world. 





Call your sales representative for special rate incentives 


TAB Community Newspapers 
Street: 254 Second Avenue * Needham, MA 02194 
Mail: RO. Box 9112 * Needham, MA 02192-9112 
(617) 433-8200 * fax: (617) 433-8201 


TA 








Catered Affair 


Holly P. Safford 
(617) 982-9333 


Est. 1978 


THE 1995-1996 


CANTATA ges 


» [oN.G EK S 


DAVID HOOSE, Music Director 


Setting the standard 


“Choral singing doesn't come 
any better than this.” 
Richard Dyer. Boston Globe 


MAY 10 & 12 
Bach, Cantatas BWV 8. 
BWV 72. BWV 78 


karl Dan Sorensen, : gine 

Mark- Andrew Cleveland Schtitz, Motets from 
: Symphony sacrae II 

JAN 19 & 21 1650 

Poulenc, Four Lenten Motets 


Kim, The Twents-sivth Dream 
(World Premiere) 


AYU Vas CU a 4 
Haydn. The Seasons 
Dominique Labelle. 
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Dallapiccola, Canti di Prigionia Subéeriatiane S 10-81 (8. 
! = @ Single tickets $12-S35 

MAR 15 & 7 All concerts in 


St ravinsky. Symphony of Psalms jordan Wall at 
Stravinsky, Oedipus re\ \.E. Conservatory. 





Wuy Do BONDS 
MAKE A 
DIFFERENCE? 


Most investors will give you a standard reply. But to 
us, creating a total relationship with you, your family, 
and your business is the answer. The bonds established 
between you and our company create long-term value. 
That's why. 


Using our expertise and focusing on exceptional 
service, we provide investment management, 
trusts, residential mortgages, deposit products and 
commercial lending. But most importantly, we are 
responsive to your needs. 


Part of our approach is accessibility. Please call 
Timothy L. Vaill, President, directly, at (617) 556-1902, 
to learn more about us. 


BOSTON PRIVATE BANK 
TRUST COMPANY 


Ten Post Office Square ¢ Boston, MA 02109 





Member FDIC Equal Housing Lender f=) 


If you're tired of abbreviated news, listen to 
the whole story. We have the most in-depth news, 
and commentary in New England. WBUR 


90.9 FM. RefehRemmdelpmmcelilami-y-lacms f-Valemm-n\c-tanamommale Minna ol-n mi -- oie 
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News & noise 
overload? 
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